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A workshop of carpeting will take place, among otpeogrammes during the Fifth International
Summer Camp: Youth and Heritage Cuprija 2010. & heen envisaged as long term project of the
rehabilitation of civic trust within Bosnian and izegovinian society. Up to now, two workshops
have of traditional artisan craftsmanship have bestablished. The first one was The Stolac
Workshop of Traditional Woodcarving, the second Wag Stolac Workshop of the Protection and
Preservation of Traditional Books and Archives.

Participants of the Cuprija summer camps, 20082809 took on these workshops with great
interest and enthusiasm. For almost all of there, gkills gained were understood as exciting
discoveries of that which was hidden, but neveldke connected with a world very close to them. In
2010, together with the two first workshops, welwitganise a third — The Stolac Workshop of
Carpet making.

»Pirot* motif, Prayer rug, Sarajevo, 1926

Kilims, rugs, prayer rugs and makats have beennéegial part of Bosnian and Herzegovinian
culture. The geographical position of Bosnia makescountry of crossroads from South to North,
and from West to East. Coast lies to the souththek are vast planes on the North from which rise
the mountains of Bosnia. All of this has affectéé Bosnian manner of production and usage of
kilims, prayer rugs and makets. As a key link tonadic sedentary ways of life, carpet making has a
very significant place within the culture of Boamieities as a connection with human nature. People
from the south of Bosnia used to move with theittleafrom the dry lengths toward the green
mountain pastures in the middle of Bosnia. They ldiaeturn to their southern habitats in the
autumn. Imprints of this nomadic tradition can beagnised in all traditional art and ways of life.
Kilims were ornamented with the motifs of old Bammiculture, roses, vines, animals, and were
carried everywhere with the nomadic peoples. Tisesee people ornamented their tombstones with
these motifs. So, today we can see in these imnewatjects, the connection with old Bosnian
culture which it shares with the tradition of carpgaking. In the production of the Bosnian kilims a
golden rule was applied: The kilim had to be madsuch a way which gave as much as possible but
used the minimum of materials and pigments. Inwag, carpentry traditionally carried a message to
everybody — to male and female, young and oldh¢opeople of the house and to their guests. This
message of the kilim had to embrace the totalityifef from the Mosque and the mihrab to most
private corners of the home. Thus, the same or génjlar motives or symbols can be found
throughout all traditional Bosnian culture —on tbmbstones, in the metal and wooden ornamentation
of a house's furniture and on the everyday crocHarthis way the symbolic language of artisanship,
in the traditional Bosnian outlook, would have cected both the domestic or internal, and the
external sides of culture.



In their carpentry, Bosnian women reveal the veilextld in perennial play of one within
many and the many within One. The Invisible warptta kilim which comes to light only at the
fringe has been integrated into all the richnessadburs and forms of the visible world, that are
represented on the carpet surface. So, the kilimspaaking to the people, as they worshiped, gittin
standing or laying upon the integrity of the waqd, the holiness of the world within which
phenomena has meaning and which it is right toodisicand recognise.

According Dubrovnik archives, Bosnian kilims andpets have been mentioned since the
13th century. Kilims, prayer rugs and makats haaentproduced, used and kept in all houses, as well
as public buildings and spaces. Different skillswwected with carpentry, such as spinning and
colouring wool, the production and maintenanceooinls and the imparting of different ornamental
designs were part of most levels of individual aodial life in Bosnia. Children received their firs
experience of the world on these carpets and aldadgisem, the working looms were incorporated in
their first images of the world. The first skilleat Bosnian girls received from their mothers and
female relatives were connected with carpentryp€arwere woven on horizontal or vertical lombs
using a technique known as slit-tapestry or agarsbard using the technique of knotting. From the
end of the 19th century in Bosnia, work to prodoampets took a newly organised form in workshops
that were established in Sarajevo, Bosanski Petrofaozor, Bjeli, Ostroac, Glama Fo a,
Rogatica, Gacko, Stolac and others. In the lasttguaf the 20th century, the production of carpets
rugs, prayer rugs and makats has been losing isignife and many skills connected with this
traditional art are disappearing.

In 2010, as new content of the International Sum@eanp Youth and Heritage, the Stolac Workshop
of Carpet Making will be held. The workshop will beastered by women who have inherited their
carpentry skills within their family tradition. Them of the workshop is to convey the traditionl a
of carpentry to the participants of the camp. Tivdl/learn the techniques, terminology and aboet th
symbolism which is embraced within it.

The workshop will be organised in the Internatiodalse of Dialogue and Reconciliation in
Stolac. A group of the camp participants will wdok fifteen days in the workshop. In this way they
will participate in starting and if possible, corafihg the production of a traditional Bosnian cérpe
In the photographs of this catalogue, we have gs@me examples of Bosnian carpets from the
ethnological treasury of the National Museum of ildasand Herzegovina.
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Makat, epe, beginning of 20th century Pragey, Bile a, 19" century



Kilim, Stolac, beginning of 20th century



